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French Drawings from the Collection will be on view from December 13, 1994, to 
March 12, 1995, in the prints and drawings galleries of The Cleveland Museum of Art. 
About one hundred and twenty superb examples of French draftsmanship, spanning five 
centuries, have been chosen from the Museum’s world-famous collection to be exhibited 
together for the first time. 

The drawings range from a few lines jotted down quickly to catch a fugitive idea 
or image to highly finished sheets that are separate, complete works of art. Artists draw 
to experiment, to study other works of art, for pure pleasure. Jane Glaubinger, curator 
of prints and drawings, who chose the exhibition, says, "Drawings are intimate and bring 
the viewer closest to the artist’s hand, to the working process, and to the spontaneity of 
the initial improvisation which is often lost in the final version." 

The earliest drawing in the show, of a lady with three suitors (ca. 1500), carefully 
renders form by strong lines in pen and brown ink and shadows by neat parallel 
hatchings. The 17th-century artist, Claude Lorrain, achieved a very different effect, rich 
and painterly, with beautiful tonal washes of brown ink; he created idyllic scenes filled 
with atmosphere and light in Pastoral Scene with Classical Figures and Landscape with 
Cattle— hoih carefully composed in the studio from sketches he made in the countryside 
around Rome. 

Artists in the 18th century often favored colored chalks and more summary 
effects, as in Jean Antoine Watteau’s light-hearted study of three figures for the painting 
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The Romancer (about 1716). Jean-Baptiste Greuze’s stem, moralizing The Guilty and Repentant 
Daughter (the late 1770s) is dramatically different, not only in its narrative--a pregnant girl is 
being protected by her siblings from their angry father-but also in its style; it is a large, highly 
finished drawing, not a study for a painting but a complete work in itself. 

Variety also marks the 19th-century drawings in the show. There is a precise and 
sensitive pencil portrait (1830) by Jean-Auguste-Dominique Ingres, a bold and energetic 
watercolor of Fighting Horses created by Theodore G6ricault around 1820, a sheet of sketches 
that the young Edgar Degas made on a trip to Florence in 1858, its central imaige the head of a 
young woman scrupulously copied in graphite pencil to echo the deUcacy of the sUverpoint 
original, then attributed to Leonardo da Vinci. 

The exhibition continues into the 20th century, with works by Henri Matisse and Pablo 
Picasso, Georges Roualt, Aristide Maillol, and others. 
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For additional information and photographs, please contact Adele Z. Silver, Public Information 
Office, The Cleveland Museum of Art, 11150 East Boulevard, Cleveland OH 44106-1797; 
216/421-7340. 



